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Remise des insignes 
de commandeur des Arts et des Lettres à 

Monsieur Peter Boneham 
 

Ottawa, 18 juin 2008   

 
 
Cher Peter Boneham,  
 
 
J’ai déjà beaucoup parlé en français, et l’anglais est votre langue maternelle. Which is why I am now switching to English - under the watchful eye 
of a fully bilingual museum director and a professional interpreter.  As you can imagine, the pressure is real.  
 
Born in Rochester, New York, you started ballet at the age of fourteen.  You were trained at the Eastman School of Music and you became the lead 
dancer of the Mercury Ballet Company, one of the first civic ballet companies in the United States. 
 
You then headed for New York City where you acquired extensive dance experience with the American Ballet Theatre, the Metropolitan Opera 
Ballet and the William Dollar Concert Ballet group. 
 
When you moved to Montréal and joined “Les Grands Ballets Canadiens” in 1965, little did you suspect that your dance career would blossom for 
almost 50 years here in Canada. 
 
In 1966, you became a founding member of Le Groupe de la Place Royale. This experimental dance company was the brainchild of Jeanne 
Renaud.  
 
She was an inspiring figure, who insisted on bringing a fresh approach to choreography.  You were already part of an “avant garde” project in 
Montréal, and hers was an enticing offer.  
 
In 1972, you and Jean-Pierre Perreault were appointed co-artistic directors of the company. The company moved from Montréal to Ottawa and 
you became the artistic director in 1981.  
 
Until 1988, you led Le Groupe de la Place Royale as a company performing both original pieces and works by other Canadian choreographers. 
Faced with financial difficulties that threatened the company's very existence, you transformed Le Groupe into a choreographic lab, renaming it 
Le Groupe Dance Lab.   A new performing arts R&D unit was born. 
 
As you once said, the creative process has always been more interesting for you than the performance itself, the process of being an interpreter 
with a choreographer was always the most thrilling moment. 
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At the time, there were hundreds of choreographers and the audience for dance was dwindling : your idea of creating a dance lab was a brilliant 
answer. Through this new approach, you achieved your goals : you gave the public a better understanding and a much stronger awareness of 
dance ; you gave the dancers of the lab unique opportunities to work with internationally renowned choreographers ; you gave the choreographers 
the “inside eye” which allowed them to go further into the creative process ; and you provided producers with the opportunity to see new works at 
an embryonic stage.   
 
 
As a choreographer, dance educator, artistic director, and mentor you have the ability to see the world through the eyes of others, to see their 
passion for dance, and to recognize and support the talent of the people around you.  This was very beneficial to Marion Ballester and Lionel 
Hoche,  the choreogaphers from France who have worked at the Lab.  I am also confident that the upcoming residency of Tomeo Vergès will also 
yield some very interesting results. 
 
You have inspired hundreds of dancers and choreographers all over the world, and this did not go unnoticed. You won the first Jean A. Chalmers 
Award for Creativity in Dance. You won the Dance Ontario Award. You have earned the distinction of being the longest serving artistic director in 
Canadian contemporary dance.  You were also awarded the Governor General's Performing Arts Award for lifetime achievement in the 
performing arts in 2005.  
 
It has sometimes been an uphill battle but despite the difficulties that you have faced along the way, nothing could stop you - simply because 
dance is your passion.  After four decades at the helm of the Groupe Dance Lab, you are passing the torch to a new generation. Your creativity, 
energy and generosity will remain a powerful influence in the dance milieu and it is only natural that France should recognize such a remarkable 
career. 
 
It is therefore a great pleasure for me this evening to present you with the insignia of Chevalier in the order of Arts and Letters for over fifty years 
of tireless innovation and exploration in contemporary choreography. 
 
Peter Boneham, au nom du Ministre de la Culture, je vous fais chevalier des Arts et des Lettres. 
 
 


